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ACKERMAN S REPOSITORY OF ARTS 
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Among the New York Art Galleries 



By J. CARLISLE LORD 



IF ONE have a day in New York City 
the time can be made interesting by a 
walk up Fifth Avenue and a look into 
the establishments of many art dealers, al- 
though these establishments are so numer- 
ous that one day gives altogether too little 
time to visit every one of them. But a 
few moments in each place, just enough 
for greetings and a hasty look at the mate- 
rial on view, possibly securing a photograph 
or two, will leave in the mind a most pleas- 
urable impression. These establishments 
have overflowed the avenue proper and 
located themselves on the cross streets two 
or three doors east or west. Looking in 
at Ackerman's, his show of tinted engrav- 
ings will recall quaint old times. 

This is the resort of numbers of lovers 
of sport. They come from many social 
clubs, and here secure representations of 
horse races, steeple chases, coaching and 
hunting; quaint reproductions of scenes 



along the old stage coach routes, old Eng- 
lish roadhouses as they appeared in the 
days of travel with horses, before the ad- 
vent of the railway had completely changed 
life on the highway. There are groups of 
blooded horses, dogs of high degree, and 
quaintly costumed huntsmen. The prints 
are delicately executed, tenderly coloredi 
and true to life. Processes of etching, or 
aquatint, or lithograph colored by hand 
seem to have been better used in the old 
days than now. They are hung in many 
smoking rooms of fine hotels and, as said, 
in expensive clubs, just as they may be 
found on the walls of the University Club 
of Chicago. 

Among the many fine art firms in New 
York none has such interesting history as 
the firm of Ackerman & Son. situated at 10 
East Forty-sixth Street. Founded in the 
Strand, London, in 1783, by Rudolph Ack- 
erman, great-grandfather of the present 
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ENGRAVING OF THE FIRST AIR CARRIAGE "THE ARIEL" 



managing partner, Edgar C. Ackerman, 
this firm has done much towards the popu- 
larizing of print production and the beauti- 
fying of book illustration. 

Older than any firm of a similar nature 
in existence, and just now completing its 
130th year, this firm was established at one 
of the most interesting periods in the 
world's history. Strife and bloodshed were 
rampant in France, and many were the 
nobles who took refuge in England rather 
than face the dangers of the revolution. 
Quick to grasp all opportunities, Rudolph 
Ackerman opened a large studio in Lon- 
don, where he employed many of these 
titled personages in coloring the beautiful 
prints of coaching, hunting and other sport- 
ing scenes of the early nineteenth century 
now so much appreciated by the collector 
and sportsman. Historians record that 
Ackerman had in his employ at one time 



— Courtesy Ackerman & Company, New York 

over fifty people with titles of count, 
duchess, marquis, etc. 

Among those associated with Ackerman 
at this time were such well-known artists 
as Rowlandson, Aiken, Pollard, Cruik- 
shank, Wolstenholme, Buck, etc. Amongst 
the engravers such men as Ward, Suther- 
land, Bartolozzi, J. R. Smith, Reeve, Harris 
and others equally famous. 

With the aid of such talent Rudolph 
Ackerman produced the fine prints and 
books that have made the firm world fam- 
ous, and his London gallery became the 
rendezvous of the art world. 

Among the beautiful color-plate books 
produced by Ackerman were the "Universi- 
ties, Colleges and Public Schools of Eng- 
land/' in two volumes; "Country Homes 
and Houses of England"; and amongst 
those of a sporting nature such well-known 
works as "The Life of a Sportsman, " "Life 
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of John Mylton," and others equally fam- 
ous. 

It is impossible to give here any idea of 
the many exquisite color plates published 
by this firm. The beautiful set of "The 
Leicestershire Steeplechase" ; the very fine 
hunting set, "The Quoin Hunt" ; the amus- 
ing set of four. "First Steeplechase on Rec- 
ord." are all listed in the early catalogs of 
the firm. 

In 1824 Rudolph Ackerman commis- 
sioned Richard Havell to proceed to Xew 
York for the purpose of making aquatint 
engravings of that city, and the result was 
the beautiful views of Xew York so well 
known to collectors and now valued at hun- 
dreds of dollars. It may be here mentioned 
that this firm has recently, after nearly 
ninety years' lapse, commissioned M. \Y. 
Monk, famous for his etchings of an archi- 
tectural nature, to make four plates of this 



city, and the proofs are now on view at 
the Xew York galleries. 

It is impossible to overestimate the edu- 
cational value of many of the early prints 
of this firm. Prints of the first steam car- 
riage of 1824 and the monoplane of 1843 
are now very rare, and it is hard to believe 
that machines so similar to the modern ones 
existed so man}- years ago. 

Messrs. Ackerman hoped in establish- 
ing a branch antique gallery in Xew York 
to put on exhibition to a much greater de- 
gree of magnitude than has ever been at- 
tempted the finest specimens of prints an- 
cient and modern, and other interesting 
items. 

Rare plates of fine quality of every sport 
are on view, in addition to a priceless stock. 
The firm has agents in all parts of Europe 
whose duty it is to seek out these choice 
works, and they are in a position to form 
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GURNEY'S NEW STEAM CARRIAGE 



— Courtesy Ackerman d- Company, New York 



collections of engravings for clubs, insti- 
tutions and private clients. 

Special attention is also given to choos- 
ing the finest of the modern engravings, 
etchings, water color drawings, etc., and 
people interested can always be sure that 
time spent in the galleries at 10 East Forty- 
sixth Street will be well "worth while," and 
enable them to keep in touch with all that 
is best in art. 

We here reproduce some of these prints, 
one of them showing us an ancient steam 
automobile, and underneath this print is 
written, as follows (with the original punc- 
tuation and other peculiarities) : "The 
Guide seated in front by a lever from the 
two guide wheels direct to the carriage & 
by another attached to the main steam pipe 
he regulates the motion the hind part con- 
tains the machinery for producing steam 
which is conveyed to the Cylinders beneath 
& acting on the hind wheels gives the car- 
riage motion The Tank for do Gallons 



zvater is under the body of the Coach & is 
its full length & breadth the Chimneys 
are on the hind boot & as Coke is the fuel 
there is no smoke & all rarified air is left 
behind zvhilst in motion Length 20 feet 
Weight 2 Tons Rate of travelling 10 miles 
per hour carries 6 inside & 12 outside Pas- 
sengers Luggage front Boot/' This is a 
very open line etching and tinted. The 
black body of the machine and the wheels 
are striped with red and the quaintly dressed 
people are in blue, green, buff, red and vio- 
let. The road is correctly colored, the sky 
a very pale blue, the tavern a good stone 
color; these tints tender, never heavy or 
crude. 

The original flying machine, "Ariel,'' 
dated 1843, resembles closely a contem- 
poraneous monoplane. The flight, whether 
real or imaginary, seems to be over the 
city of London, as we see the Thames 
bridge, St. Paul's Cathedral and several 
well known spires and towers. The tender 
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colors used are soft violet and pale blue, 
a delicate buff, quiet green, reddish and 
gray. The machine has a blue gray body, 
buff wings and a red rudder in front, the 
process is simple lithography. Underneath 
is the legend: "By permission of the Pat- 
entees THIS ENGRAVING of the FIRST 
CARRIAGE, the "ARIEL/' is respectfully 
inscribed, to the Directors of THE ARIEL 
TRANSIT COMPANY, by their obedient 
Servant The Publishers. London Pubd. 
March 28th 1843 by Ackermann & Co. 
Strand. 

The interior of "Ackermann 3 s Repos- 
itory of Arts, 101 Strand, 33 dated Jan. 1809 
and signed "Rowlandson del't 33 is a com- 
plicated composition and carefully hand- 
painted in the colors already mentioned. 
Rowlandson was a famous draughtsman in 



his time and we saw the past winter at 
Reinhardt's a large collection of his hand 
tinted drawings. This interior looks like 
a modern art store, with signs painted in 
the panels and saying to us "Colors and 
Requisites for Drawing," "Embossed White 
and Gold Ornaments," beside similar in- 
formation. 

The unusual plays its part in our enthu- 
siasm over these prints. We may not be 
able to purchase fine oil paintings, but these 
are pleasing, rare, and by no means very 
numerous at this time. "The Ackermann 3 s 
Library 33 is one of the best of these and 
gives us the impression of a room softly 
lighted at night, and a quiet company sit- 
ting about a table where the lamp light is 
most centered. 




Karpen Art Furniture 

Period Styles in upholstered Furniture have always formed 
a strong feature of our comprehensive line. 
The large assortment of patterns comprise the choicest 
examples from each Style Period and other accepted forms 
in furniture architecture. 

Every piece, whether a replica or our own original design, 
preserves the true feeling of the world's masterful de- 
signers, and stands for all that is best, not only in the 
matter of design, but in cabinet making and upholstering 
as well. 

In every detail they will withstand the critical inspection 
of a discriminating public. Beauty and utility are most 
happily combined in every piece, so that it may add to 
the home environment its full measure of artistic feeling, 
restfulness to mind and body, and at the same time 
possess an enduring quality which time and fashion shall 
not change. 

These accurate and artistic designs prevail throughout 
the entire Karpen line, making the possession of good 
examples of furniture not so much a matter of cost as it 
is of selection. 

Permanent exhibits are maintained in the following cities, 
and you are cordially invited to visit them. 

Karpen Furniture sold by dealers everywhere. 

S. KARPEN & BROS. 

CHICAGO NEW YORK BOSTON 

900-9 10 So. Michigan Blvd 155-157 W. 34th St. 14-20 Sudbury St. 



